Tubular Ghosts

Peter Bowyer on Margarel Priest’s
* The Critie's Armichair”

There is a deja vo guality o Margaret Pricsts sealp-
s that comes feomn ther solst
ences to modernism, as well as their mixed up traces
of the fammbiar and fonetional, The Colgect versos
thing” diseussion is obviously in play when vou need
o discourage people from setting a wine glass down
(TR ERTTR r-.:‘ulptun*. Hpnli:l”.\ these bwio waorks are remi-
niscent of early Cubist constructions amd Bauhans
assemblages with their cantilevered planes and paired
down inventory of elements, On eloser inspection
however the polished stone and metal parts belie a
e up L date resemblance o the Fnl.u.l'l.l'ul ".|1'|||]:u||i:-.
derived furniture of the eighties and the granite coun-
tertop excesses and mixed modern renovation mania
of the nineties. They are time capsules of contempo-
vary material fetishes and interior decoration.
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\n i|||||-||r'l.;|nl function of these .-id'lllll1l||'L‘H Fowr
me is how they stage and present a particular kind of
human absence. '|'||:~I1. recrente an imaginary moment
in arl history  when the figure was banished from
culbist absiraction, upruin;{ L Ehee p:ll|| tey wolor field
|:;|i||li|1;_;r||u| mirimalism. T hese 'i-l'l_il||:||II|‘1':-i F'lt-liun.;ull_'.
re-enact the site of that uncomfortable exchange
when the hgure was finally asked to leave. | like to
imagine being a v on the wall that afternoon as the
room cleared of people and just the raw materials
ined, The chrome |||.'|t|-| tubular H’l'lll:‘-il ol Mareel
Brewer dreifis Ihl'ull,g,fh the stevilized terrazzo counter
o o “The Critie's Armehans Untitled Table Noo 1V
like an  apparition. The black marble slab of “The
Critic’s Armehair: Untitled Table Noo 1T bhears the
bt tanek ir|||1|'i||l ol a theoretical ”"“"."' Moore bronze
fgmre, just after it stood up and walked away, allowing
the abstract elements o ke over and speak among
themselves for a while, their e
and space.
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egant language of form

k! iv'nin-l_[ apparalus have been added o each
picee: on one a magnifying lens, the other a cireonlar
framee, baoth refereneing the retinal. Instead ol offering
Ly as s of the outside world l||:*l't are sell-reflective
and contain hand deawn J'c'prc‘:u'ul.'llimm ol the mate-
rial Troam which the r-.:-|||||-||_||'|'='. are made: terrazeo and
black marble, rendered in pencil. It makes fora cireu-
lar by ol lereenee that the evee of a sealpture would be
made of stone and that it would |r||||'| be able o see
itsell a mated form of narcissism that © see as being

e of a wr‘iliqur OF ey ol Clement l".|'-c*c|1||q'r".;_{,
and his strict parameters for the discussion of formal
alpstraction, "'I"""'."'"‘ |1*1|||11i||g the |||'.'||u1'_rL||~ back to the
mterial,

These are didactic works that set L t'mupli-

cated relationships to art and materials, The  only
il l;ll:lji'i'| I could detect in these 4]L't'1'pli'l.1'|_'|
:-;ir11|:|:- construchions was what at fiest appeared to be
il [Hl|i-hl.‘:| white marble hlock, then revealed itself as
ATE Llllllll'lll'll cistern tank of a modern toilet, llhjrl;;
|'.|'|||:-h.'|m||'hirn:l-l_ri||:||'l'. Lyl sturdy, poreelain shoulders
as a foundation.
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